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“It is an extraordinary honor to welcome back to our

campus such distinguished alumni as

Marilyn Horne, Jean Barr,

Ruth Golden and Martin Katz,

to join forces with alumnus and faculty

artist Donald Mclnnes in this tribute to

GWENDOLYN KOLDOEFSKY.

I would especially like to express my
appreciation to Associate Professor Alan Smith, chair of our keyboard
collaborative arts department, for his unflagging efforts in coordinat-
ing this afternoon’s celebration. I count it as one of the supreme
blessings of my administration that I was able to serve the Thornton
School as Dean while Gwendolyn was a member of this faculty. She
not only enriched the School by her surpassing musicianship and
internationally acclaimed pedagogy, but also, and perhaps equally
important, elevated the loft of our quest by the grace and nobility of
her every utterance. In the end, great music schools are defined by the
quality of the faculty. Gwendolyn Koldofsky’s presence here affirmed
that fact on a daily basis. The impact of her musical reach is felt
across the land as her myriad proteges resonate her musical values.
Today’s concert is but another scintillating example of the enduring
power of Gwendolyn’s music. That it is being presented by such
illustrious graduates makes the event all the more a musical frisson.”

$ DEAN LARRY J. LIVINGSTON






tributes

to Gwendolyn Koldofsky

What wonderful memories have been flooding back to me in recent
months! It is impossible to express just how much Gwendolyn Koldofsky
meant to me as a teacher, as a mentor and as a dear friend. Her artistry and her
teaching continue to inspire and inform my own career. Gwen will be remem-
bered for her extraordinary contributions to the art of musical collaboration.
For many of us, there are other memories as well. I'll never forget lessons in
her studio in Clark House, crouching with my score next to a prone Gwen
nursing her chronically bad back. There were countless occasions to take tea
(or Scotch!) with Gwen in her Los Feliz home, chatting about books we’d
recently read or British TV shows we’d seen. She loved her dogs, and in later
years we spent many a delightful hour spoiling Cree and teaching him new
tricks. Gwen has left her “musical children and grandchildren” a remarkable
legacy. She will be missed but not forgotten.

§ JEAN BARR



I came to USC as a graduate student in vocal performance in the fall
of 1978. The minute I walked into Gwendolyn Koldofsky’s studio, I knew I
was “in the right roam 7 The accampanying class, where “Madame K would
pair five pianists with five singers and prepare new repertoire every week,
was, for me, the jewel in the curriculum crown. Those Thursday afternoons
became the high point of my week, and I still think back on those days as
some of the most happy times — in learning music and sharing ideas.

The Koldofsky Scholarship Recital was one of the first events I attended in
Bovard Auditorium my first year at USC. [ sat in the third row, and T will
never forget that concert. The level of artistry and musicianship, the singing
and the ensemble, both were former students of Madame K. The artists who
graced the stage that evening — Marilyn Horne and Martin Katz.

How honored and blessed I feel this evening to be in this company, as we pay
tribute to our beloved mentor, teacher and friend. Madame K set a standard
of excellence, humor and musicianship which lives in all of us.

Two years at USC and two summers at the Music Academy of the West shaped
my life. I remember when I decided to read through all 600 Schubert songs
at the end of that first summer. I came into class back in Los Angeles, to cager-
ly report my study to my teacher. Madame K’s response was, “Why would you
do that? I would never want to wake up and know there were no more
Schubert songs to explore!!” Madame K’s humor would always surface just
when I would attempt to be serious and respectful; she could always make me
laugh. She was gencrous with her knowledge and her support, and even
though she said she couldn’t teach the “unteachable” (innate musicality, by her
own definition), I owe her for planting the sceds for everything else.

I understood even then the excellence of my education; twenty years later, Gwen-
dolyn Koldofsky’s standard is still the one by which I measure myself as an
artist and as a teacher. Madame K is vibrant and present in my daily life — her
photo on the piano, her markings in my music, and in countless stories and
anecdotes. At some level, it is still hard for me to believe that she has left us.
Yet I can see the fruit of her life and her rich legacy to music — it is flourishing
and alive and well, in all of us who can stand and say, “we were her children.”

s RUTH GOLDEN



Since her death, I have been asked so many times to define the nature
of Mme. K’s teaching. I have searched my excellent memory high and low, and
I find myself utterly stymied. I can’t remember a lesson where we covered
legato, or a lecture from her on the inflection of appoggiaturas. I'm certain 1
learned all about ensemble in virtuoso violin pieces from her, and how to
sound like a string orchestra, but I don’t remember a particular Wieniawski
lesson or a statement of pizzicato policy. No, studying with Mme. K was com-
muning with a human syllabus, working in a living laboratory, and sooner or
later, all the “stuff” one needed would somehow be covered. If she had a spe-
cific master plan for each student, it remained camouflaged. Little by little
one’s confidence grew, one’s understanding widened and deepened, but
damned if T knew exactly how.

I was fortunate to study with Mme. K at Clark House at the northern bound-
ary of the campus. No formica and no acoustical tile. I knocked once a week,
and the double doors slid open. I was ushered into another world, one where
poetry, nuance, grace and courtesy were in charge, but always coupled with
honest talk and common sense. (Woe betide you if you neglected one side or
the other of this equation!) Anywhere else in the world you’d feel downright
silly honoring such old-fashioned virtues in yourself, but in her presence any-
thing crude or tasteless seemed impossible, unless of course the music called
for it, and then suddenly Today blew into the room and charm seemed total-
ly inappropriate. I know my schoolmates and I tried to protect her from any-
thing coarse or rude, but we underestimated her: she could recognize a phony
at a hundred yards and sometimes cuss like a sailor and then pour a cup of tea.

When I had practiced hard but failed to master something, Mme. K was kind-
ness and patience incarnate; when she knew I hadn’t worked properly or inves-
tigated deeply enough, her fuse was short and lessons could end early. I recall
her demonstrating this and that, grunting at cach strategic harmonic shift, and
I learned more in four bars from her than in four years with anyone else. She
also had an uncanny knack for pairing people up with projects and job oppor-
tunities which fit like gloves. How she accomplished this no one knew, but
countless lives were guided by her knowing hand, a career boost always dis-
guised as an innocent, unimportant suggestion.

Mme. K would hate all this “fuss” in her honor today, but this is the very proof
of her immortality. Pieces of her art and her wisdom are alive in all of us. We
bring these to all our collaborations and give them freely to our own students.
I have her picture on my studio wall, but it's so unnecessary - hers is the voice
in my head: “More bass line. Watch the balance. That will go to there will go
to there will go to there will go to there.”

$ MARTIN KATZ



0

program

MARILYN HORNE IMezzO-soprano  MARTIN KATZ pianist

KOLDOFSKY MEMORIAL RECITAL Bovard Auditorium

OPENING REMARKS

USC President Steven B. Sample
Dean Larry J. Livingston
Associate Professor Alan Smith

Ruth Golden and Martin Katz

LINDEN LeEA (William Barnes) Ralph Vaughan Williams
(1872 - 1958)

TWILIGHT FANCIES (Bjornstjerne Frederick Delius
Bjornsen/trans. Copeland) (1862 - 1934)
A MADRIGAL Herbert Howells
(Henry Austin Dobson) (1892 - 1983)
sLEEP (John Fletcher) Peter Warlock

(1894 - 1930)

LOVE'S PHILOSOPHY Roger Quilter
(Percy Bysshe Shelly) (1877 - 1953)

Marilyn Horne, Donald Mclnnes and Martin Katz
TWO SONGS FOR ALTO VOICE, Johannes Brahms
VIOLA AND PIANO, OPUS QI (1833 - 1897)

Gestillte Sehnsucht (Friedrich Riickert)
Geistliches Wiegenlied (Emanuel Geibel, after Lope de Vega)



RUTH GOLDEN soprano DONALD MCINNES violist JEAN BARR pianist

INTERMISSION

Donald McInnes and Jean Barr

Song Transcriptions in Celebration

of Gwendolyn Koldofsky

NELL (Leconte de Lisle) Gabriel Fauré
(1845 - 1924)

BEAU sOIR (Paul Bourget) Claude Debussy
(1862 - 1918)

Lypia (Leconte de Lisle) Gabriel Fauré
EN PRIERE (Stéphane Bordése)
NOTRE AMOUR (Armond Silvestre)

Marilyn Horne and Martin Katz

SIETE CANCIONES Manuel de Falla
POPULARES ESPANOLAS (1876 - 1940)

El paflo moruno
Seguidilla murciana
Asturiana

Jota

Nana

Canciéon

Polo






texts & translations

LINDEN LEA (William Barnes)
Ralph Vaughan Williams

Within the woodlands, flow’ry gladed,
By the oak trees’ mossy moot;

The shining grass blades, timber shaded,
Now do quiver under foot;

And birds do whistle overhead,

And water’s bubbling in its bed;

And there for me, the apple tree

Do lean down low in Linden Lea.

When leaves, that lately were aspringing,
Now do fade within the copse,

And painted birds do hush their singing,
Up upon the timber tops;

And the brown leaved fruit’s aturning red,
In cloudless sunshine overhead,

With fruit for me, the apple tree

Do lean down low in Linden Lea.

Let other folk make money faster;

In the air of dark-room’d towns;

[ don’t dread a peevish master,
Though no man may heed my frown.
I be free to go abroad,

Or take again my homeward road,

To where, for me, the apple tree

Do lean down low in Linden Lea.



TWILIGHT FANCIES
(Bjornstjerne Bjornsen, trans. Copeland)
Frederick Delius

The Princess looked forth from her maiden bower.
The horn of a herd-boy rang up from below.

‘Oh, cease from thy playing, and haunt me no more,
Nor fetter my fancy that freely would soar,

When the sun goes down’

The Princess looked forth from her maiden bower,
But mute was the horn that had called from below.
‘Oh, why art thou silent? Beguile me once more
Give wings to my fancy that freely would soar,
When the sun goes down.

The Princess looked forth from her maiden bower.
The call of the horn rose again from below.

She wept in the twilight and bitterly sighed:
“What is it I long for? God help me!” she cried.
And rthe sun went down.

A MADRIGAL (Henry Austin Dobson)
Herbert Howells

Before me, careless, lying,

Young Love his wares came crying,
Full soon the elf untreasures

His pack of pains and pleasures
With roguish eye,

He bids me buy

For out his pack of treasures.

His wallet’s stuffed with blisses,
with true-love knots and kisses,
With rings and rosy fetters,
And sugar’d vows and letters.
He holds them out

With boyish flout,

And bids me try the fetters.



“Nay, child,” I cry “I know them;
There’s little need to shew them!
Too well for new believing

I know their old deceiving,

[ am too old,”

I say, “and cold,

Today for new believing!”

But still the wanton presses,
With honey-sweet caresses,
And still, to my undoing,

He wins me with his wooing,
To buy his ware

With all its care,

It’s sorrow and undoing.

SLEEP (John Fletcher)
DPeter Warlock

Come, Sleep, and with thy sweet deceiving
Lock me in delight awhile;

Let some pleasing dream beguile

All my fancies; that from thence

There may steal an influence

All my powers of care bereaving.

Though but a shadow, but a sliding,
Let me know some little joy.

We that suffer long annoy

Are contented with a thought
Thro’ an idle fancy wrought:

O let my joys have some abiding.



LOVE’S PHILOSOPHY (Percy Bysshe Shelley)
Roger Quilter

The fountains mingle with the river
And the rivers with the ocean;

The winds of Heav’n mix forever
With a sweet emotion.

Nothing in the world is single;

All things, by a law divine,

In one another’s being mingle,
Why not I with thine?

See the mountains kiss high Heav’n,
And the waves clasp one another;
No sister-flower would be forgiv’n
If it disdained its brother.

And the sunlight clasp the ecarth,
And the moonbeams kiss the sea,
What are all these kissings worth,

If thou kiss not me?

TWO SONGS FOR ALTO VOICE,
VIOLA AND PIANO OP. Q1
Johannes Brahms

Gestillte Sehnsucht (Friedrich Rickert)

In gold’nen Abendschein getauchet,
Wie feierlich die Wilder steh’n!

In leise Stimmen der Vogelein hauchet
Des Abendwindes leises Weh'n.

Was lispeln die Winde, die Vogelein?
Sie lispeln die Welt in Schlummer ein.

Ihr Wiinsche die ihr stets euch reget

Im Herzen sonder Rast und Ruh’!

Du Schnen, das die Brust beweget,

Wann ruhest du, wann schlummerst du?
Beim Lispeln der Winde, der Vogelein,

Ihr sehnenden Wiinsche, wann schlaft ihr ein?



Ach, wenn nicht mehr in gold’ne Fernen
Mein Geist auf Traumgefieder eilt,

Nicht mehr an ewig fernen Sternen

Mit sehnendem Blick mein Auge weilt;
Dann lispeln die Winde, die Vogelein,

Mit meinem Sehnen mein Leben ein.
Geistliches Wiegenlied (Emanuel Geibel, after Lope de Vega)

Die ihr schwebet
Um diesen Palmen
In Nacht und Wind,
Ihr heil’gen Engel,
Stillet die Wipfel!

es schlummert mein Kind.

Ihr Palmen von Bethlehem
Im Windesbrausen,

Wie mogt ihr

So zornig sausen!

O rauscht nicht also!
Schweiget, neiget

Euch leis’ und lind;

Stillet die Wipfel!

Es schlummert mein Kind.

Der Himmelsknabe
Duldet Beschwerde,

Ach wie so miid’ er ward
Vom Leid der Erde.

Ach nun im Schlaf ihm
Leise gesinftigt

Die Qual zerrinnt.

Stillet die Wipfel!

Es schlummert mein Kind.

Grimmige Kilte

Sauset hernieder,

Womit nur deck’ ich

Des Kindleins Glieder!

O all ihr Engel,

Die ihr gefliigelt

Wandelt im Wind,

Stillet die Wipfel!

Es schlummert mein Kind.
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Quieted Longing (Friedrich Riickert)

Dipped in the golden glow of evening,
How festive the woods stand!

Into the delicate voices of birds

The evening breeze breathes its passage.
What are the breezes whispering, the birds?
They whisper the world into slumber.

You Desires, which constantly stir

I the heart which has not test nor peace!

You Longing, which disturbs the spirit,

When will you rest, when will you slumber?

Amid the murmuring of the breeze, the birds,

You longing Desires, when will you fall asleep?

Ah, when my soul no longer hastens

Into the golden expanse upon the wings of dreams,
When my eyes no longer linger with a longing gaze
Upon eternally distant stars;

Then the breezes, the birds will whisper away my life
Along with all of my longing.

Sacred Lullaby (Emanuel Geibel, after Lope de Vega)

Ye who hover

over these palmtrees

in the night and the wind,

Ye holy angels,

still the swaying of the treetops!
My baby is sleeping.

Ye palms of Bethlehem

in the roar of the wind,

why do you insist

on blustering so furiously today!
O do not howl like that!

Fall silent, sway

gently and softly;

Quiet the treetops!

My baby is sleeping.



The son of heaven

endures a great burden,

Ah, how weary he became
from the sorrow of the earth.
Ah, in slumber now

the grief, gently easing,

floats away from him.

Quiet the treetops!

My baby is sleeping.

Harsh cold blasts

howl down upon him,
With what shall T cover
my child’s arms and legs?
O all ye angels,

who, bewinged,

navigate upon the wind,
Quiet the trectops!

My baby is sleeping.

Song Transcriptions in Celebration of Gwendolyn Koldofsky

NELL (Leconte de Lisle)
Gabriel Fauré

Ta rose de pourpre, a ton clair soleil,
O Juin, étincelle enivrée;

Penche aussi vers moi ta coupe dorée:
Mon coeur a ta rose est pareil.

Sous le mol abri de la feuille ombreuse
Monte un soupir de volupté;

Plus d’un ramier chante au bois écarté,
O mon coeur, sa plainte amoureuse.

Que ta perle est douce au ciel enflammé,
Etoile de la nuit pensive!

Mais combien plus douce est la clarté vive
Qui rayonne en mon coeur charmé!

La chantante mer, le long du rivage,

Taira son murmure éternel,

Avant qu’en mon coeur, chére amour, 6 Nell,
Ne fleurisse plus ton image!

IS5



NELL (Leconte de Lisle)
Gabriel Fauré

Your purple rose, in your bright sunlight,
O June, sparkles intoxicatedly;

Incline also to me your golden cup:

My heart is like your rose.

Under the soft cover of the shadowy leaf

Rises a sigh of voluptuousness;

More than one pigeon sings in the secluded woods,
O my heart, its plaint of love.

How sweet is your pearl in the blazing sky,
Star of the pensive night!
But how much sweeter is the abiding brighituess

Which gleams in my charmed heart!

The singing sea, the expanse of the shore,
Will silence its eternal sigh,

Before in my heart, dear love, o Nell,
Your image no longer blossoms!

BEAU SOIR (Paul Bourget)
Claude Debussy

Lorsque au soleil couchant les rivieres sont roses,
Et qu'un ti¢de frisson court sur les champs de blé,
Un conseil d’étre heureux semble sortir des choses
Et monter vers le coeur troublé;

Un conseil de gofiter le charme d’étre au monde,
Cependant qu’on est jeune et que le soir est beau,
Car nous nous en allons, comme s’en va cette onde:
Elle a la mer, nous au tombeau!



BEAUTIFUL EVENING (Paul Bourget)
Claude Debussy

When in the setting sun the rivers are red,

And a warm shiver rushes over the fields of grain,

A counsel to be happy seems to emanate from all things
And rise toward the troubled heart;

A counsel to enjoy the charm of being in the world,
While one is young and while the evening is beautiful,
For we pass, just like that wave:

The wave to the sea, we to the grave!

LyDIA (Leconte de Lisle)
Gabriel Fauré

Lydia, sur tes roses joues,

Lt sur ton col frais, ct plus blanc,
Roule ¢tincelant

Lor fluide que tu dénoues.

Le jour qui luit est le meilleur;
Oublions I’éternelle tombe,
Laisse tes baisers de colombe
Chanter sur tes levres en fleur.

Un lys caché répand sans cesse
Une odeur divine en ton sein:
Les délices, comme un essaim

Sortent de toi, jeune déesse!

Je aime et meurs, 6 mes amours,
Mon dme en baisers m’est ravie!
O Lydia, rends-moi la vie,

Que je puisse mourir toujours!



Lypia (Leconte de Lisle)
Gabriel Fauré

Lydia, upon your rosy cheeks,
And upon your cool, white neck,
Sparklingly rolls

The liquid gold which you unfurl.

The day which shines bright is the best;
Let us forget the eternal grave,

Let your dovelike kisses

Sing upon your flowering lips.

A hidden lily in your breast
Ceaselessly pours out a divine scent:
Delights, like a swarm

Emanate from you, young goddess!

I love you and die, o my love,
My soul is ravished in kisses!
O Lydia, restore life to me,
That I might die forever!

EN PRIERE (Stéphane Bordese)
Gabriel Fauré

Si la voix d’un enfant peut monter jusqu’a Vous
O mon Pére,

Ecoutez de Jésus devant Vous a genoux,
La priére!

Si vous m’avez choisi pour enseigner vos lois
Sur la terre,

Je saurais Vous servir, auguste Roi des Rois,
O Lumiére!

Sur mes levres, Seigneur, mettez la vérité
Salutaire,

Pour que celui qui doute, avec humilité
Vous révére!

>



Ne m’abandonnez pas, donnez-moi la douceur
Nécessaire,

Pour apaiser les maux, soulanger la douleur,
La misére!

Révélez-Vous a moi, Seigneur, en qui je crois
Et 4 esperes

Pour Vous je veux souffrir et mourir sur la croix,
Au Calvaire!

IN PRAYER (Stéphane Bordésc)
Gabriel Fauré

If the voice of a child can rise up to Thee,
O my father,

Hear the prayer of Jesns,
Kneeling before Thee!

If Thou hast chosen me to teach Thy laws
Upon the earth,

I will be ahle ra serve Thee, august King of Kings,
O Radiance!

Upon my lips, Lord, bestow
The healing truth,
That he who doubts, in humility
May revere Thee!

Do not abandon me, give me the grace
Necessary,

To appease hurts, soothe sorrow,
and misery!

Reveal Thyself to me, Lord, in whom I believe
And hope:

For Thee [ will suffer and die upon the cross,
At Calvary!
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NOTRE AMOUR (Armand Silvestre)
Gabriel Fauré

Notre amour est chose légere
Comme les parfums que le vent
Prend aux cimes de la fougere
Pour qu’on les respire en révant.
Notre amour est chose légere.

Notre amour est chose charmante,
Comme les chansons du matin
Ou nul regret ne se lamente,

Ou vibre un espoir incertain.
Notre amour est chose charmante.

Notre amour est chose sacrée
Comme le mystere des bois
Ou tressaille une ame ignorée,
Ou les silences ont des voix.
Notre amour est chose sacrée.

Notre amour est chose infinie
Comme le chemin des couchants
Ou la mer, aux cieux réunie,
S’endort sous les soleils penchants.
Notre amour est chose infinie.

Notre amour est chose éternelle
Comme tout ce qu’un Dieu vainqueur
A touché du feu de son aile,

Comme tout ce qui vient du coeur.
Notre amour est chose éternelle.

OUR LOVE (Armand Silvestre)
Gabriel Fauré

Our love is a delicate thing

like the perfumes, which the wind

carries from the tips of the fern

So that one can breath them in while dreaming.
Our love is a gentle thing.

Our love is a charming thing,

like the songs of the morning

where there is neither regret nor sorrow,
where a tantalizing hope glitters.

Our love is a charming thing.



Our love is a sacred thing

like the mystery of the woods
where an unknown soul thrills,
where the silences have voices.
Our love is a sacred thing.

Our love is an infinite thing

like the path of the sunsets

%)

AAAAAAAA e ur
where the sea, reunited with the heavens,
slumbers beneath waning suns.

Our love is an infinite thing.

Our love is an eternal thing
like everything that a triumphant God

has touched with the fire of his win

o
1g,
like everything that comes from the heart.

Our love is an eternal thing.

SIETE CANCIONES POPULARES ESPANOLAS

Manuel de Falla

El paiio moruno
Al pafio fino, en la tienda,
una mancha le cayo.

Por menos precio se vende,
porque perdid su valor.
iAy!

Seguidilla murciana
Cualquiera que el tejado
tenga de vidrio,

no debe tirar piedras

al del vecino.

Arrieros semos;
ipuede que en el camino,
nos encontremos!
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Por tu mucha inconstancia,
yo te comparo

con peseta que corre

de mano en mano

que al fin se borra,

y creyéndola falsa

nadie la toma!

Asturiana

Per ver si me consolaba
arrimeme a un pino verde.
Por verme llorar, lloraba.
Y el pino como era verde,
por verme llorar, llorabal

Jota

Dicen que no nos queremos,
porque no nos ven hablar.

A tu corazén y al mio,

se lo pueden preguntar.

Ya me despido de ti,

de tu casa y tu ventana.

Y aunque no quiera tu madre,
Adids, nina hasta manana.

Nana

Duérmete, nifio, duerme,
duerme, mi alma,
duérmete, lucerito,

da la manana.

Nanita nana,

duérmete, lucerito,

de la manana.

Cancién

Por traidores, tus ojos,
voy a enterrarlos.

No sabes lo que cuesta
“del aire”

Nifa, el mirarlos
“Madre, a la orilla”
Dicen que no me quieres,
y a me has querido.
Viayase lo ganado

“del aire”

Por lo perdido,
“Madpre, a la orilla”



Polo

iAy!

Guardo una pena en mi pecho
que a nadie se la diré.

iMalhaya el amor, malhaya
y quien me lo dio entender!

iAy!

SEVEN SPANISH FOLK FONGS
Manuel de Falla

The Moorish cloth
Upon the delicate cloth in the shop,
a stain has fallen.

It sells for a lower price,
because it has lost its value.

Ay!

Seguidilla from Muicia
People who live

in glass houses,

should not throw stones
at their neighbor’s house.

We are mule drivers;
it may be that on the road,
we will meet!

For your great infidelity,

I compare you

to a peseta which is passed
from hand to hand

until it is finally worn down,
and believing it counterfeit
no one will accept it!

Song from Asturia

To see if it might console me

[ drew near to a green pinetree.
Seeing me weep, it also wept.

And the pinetree, since it was green,
in seeing me weep, wept also!

23
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Jota

They say that we do not love each other,
because they do not see us talk.

Of your heart and mine,

let them ask the question.

Now I must leave you,

your house and your window.

And even though your mother does not approve,
Goodbye, love, until tomorrow.

Lullaby

Sleep, baby, sleep,
sleep, my darling,
sleep,

little morning star.
Lully, lullay,

sleep,

little morning star.

Song

Because your eyes are traitors,

I will bury them.

You do not know what it costs,
“for heaven’s sake”

Beloved, to look into them
“Mother, I can’t believe it”
They say that you do not love me,
but that you did once.

Get out there and try to salvage
“for heaven’s sake”

What has been lost,

“Mother, I can’t believe it.”

Polo

Ay!

I harbor a pain in my heart

of which I can speak to no one.

Cursed be love, cursed,
and cursed be the one who awakened it
within me!

Ay!
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Emerita, Director of Vocal Accompanying

GWENDOLYN WILLIAMS KOLDOFSKY



Gwendolyn Williams Koldofsky, eminent vocal accompanist, died November
12, 1998, in Santa Barbara, California, her home for the past decade. She had
a long and distinguished career as an accompanist and as a teacher of accom-
paniment, song literature and chamber music. In 1947 she established the depart-
ment of accompanying at the University of Southern California. This program
was the first of its kind anywhere in the world, and its establishment raised
the study of accompanying to that of solo performance. This program con-
tinues to be one of the finest programs in the world, due largely to her vision,
influence and leadership. She remained on the faculty of the USC Thornton
School of Music until 1990, chairing the department of accompanying and
retiring as professor emerita. Mrs. Koldofsky received five of the highest honors
given at the USC Thornton School of Music for excellence in performance
and teaching and also received a certificate of honor from the International
Congress of Women in Music.

Born November 1, 1906, in Bowmanville, Ontario, she received her early
training at the Royal Conservatory in Toronto as a student of Viggo Kihl. She
studied for three years in London with piano pedagogue, Tobias Matthay. She
pursued special studies in ensemble playing with Harold Craxton, eminent
English accompanist and teacher, and with Marguerite Hasselmans, a disciple
of Gabriel Fauré, in Paris.

Among the artists whom she accompanied on tours in the United States,
Canada, Europe and Asia are Lotte Lehmann, Suzanne Danco, Herta Glaz,
Mack Harrell, Hermann Prey, Martial Singher, Peter Schreier, Marilyn Horne
(her former student), Eleanor Steber, Jan Peerce and her husband Adolph
Koldofsky, the Russian-Canadian violinist, a student of Ysayé and Sevcik.

Mirs. Koldofsky taught at the Music Academy of the West in Santa Barbara for
three decades as the director of vocal accompanying. While there, she taught
with Lotte Lehmann for ten years and with the famous French baritone,
Martial Singher, for twenty years. She also served as a judge for competitions
and lectured and taught master classes for accompanists, singers and ensembles.

Mrs. Koldofsky was one of the first women to succeed as a vocal accompa-
nist. Her grace, humor, intelligence and, above all, her passion for music will
be missed. - from News, Music Academy of the West, Santa Barbara
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mezzo-soprano

BIOGRAPHY § MARILYN HORNE

She has been called the “Star Spangled Singer” and “the Heifetz of singers.”
One of America’s most beloved artists continues to be one of the busiest with
a full schedule of concerts and recitals. As one of the world’s most popular
performers, Marilyn Horne has received numerous accolades and honors in
the arts as well as academia. She was named a Kennedy Center Honoree in
1995 by President Clinton. In 1992, she received the National Medal of the
Arts from President Bush and the Endowment of the Arts. Among Marilyn
Horne’s many worldwide prizes are the Command of the Order of the Arts
and Letters from France’s Ministry of Culture, the Commendatore al Merito
della Repubblica Italiana, the Fidelio Gold Medal from the International
Association of Opera Directors and the Covent Garden Silver Medal for
Outstanding Service. Ms. Horne’s international success in the most difficult of
coloratura mezzo-soprano roles led to the revival of many of Rossini’s and
Handel’s greatest operas. She celebrated twenty-five years as a leading lady at
the Metropolitan Opera and thirty-five years at the San Francisco Opera. Her
many academic awards include honorary doctorates from the Juilliard School
and Johns Hopkins University.

Grammy Awards have been presented to Ms. Horne for several of her operatic
recordings. These include Handels Semele (Deutsche Grammophon), Presenting
Marilyn Horne, In Concert at the Met with Leontyne Price and Marilyn Horne and
Carmen (conducted by Leonard Bernstein). Recent releases available are The



Men in my Life (BMG/RCA Victor Red Seal) and All Through the Night, an
album of lullabies from around the world. An upcoming collection of songs
of Bernstein, Barber and Bolcolm is entitled I Will Breathe a Mountain.

In celebration of her 6oth birthday, Ms. Horne founded the Marilyn Horne
Foundation, dedicated to the art of the vocal recital and presentation of young
singers in recital. In January of 1998, an anniversary benefit gala celebration
took place at Carnegie Hall featuring Ms. Horne with her colleagues and
friends, and the debut of young artists supported by the Foundation. As part of
the gala festivities, the Foundation, in conjunction with the Juilliard School,
presented master classes taught by Dame Joan Sutherland and Maestro James
Levine and a seminar on singing with Dame Joan and Ms. Horne, offering
educational experiences for collegiate singers and pianists.

In addition to a schedule of international recitals and performances, Marilyn
Horne has recently begun her tenure at the Music Academy of the West in
Santa Barbara, California. As vocal program director, she is teaching master
classes and private lessons to some of the worlds most promising young
artists. In the summer of 1998 the esteemed artist and teacher oversaw a full
production of Mozart’s Die Zauberflite at the Academy, following the enor-
mous success of the 1997 production of Rossini's Il Iiaggio a Reis.

Born in Bradford, Pennsylvania, Marilyn Horne began her musical studies
with her father and first sang in public at the age of four. When she was
eleven, her family moved to Long Beach, California. After completing high
school at Long Beach Polytechnic, she studied voice with William Vennard
and song/recital works with Gwendolyn Koldofsky (her accompanist there-
after for ten years) at the University of Southern California. During that time,
she also participated in master classes with Lotte Lehmann at the Music
Academy of the West in Santa Barbara and Pasadena. At the age of twenty, she
made her operatic debut with Los Angeles Guild Opera. Her early operatic
career included three years at the Gelsenkirchen Municipal Opera, Germany.
In 1960, she presented her sensational debut in Berg’s Wozzeck with the San
Francisco Opera Company. Ms. Horne continues to enjoy an active career,
performing in public steadily since she was four years of age.
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BloGRAPHY  §  JEAN BARR, professor of piano accompanying and
chamber music at the Eastman School of Music, was the first keyboard artist
in the United States to be awarded a doctoral degree in accompanying. She
studied at the University of Southern California with Gwendolyn Koldofsky
and at Northwestern University with Gui Mombaerts. At the outset of her
career, she was accompanist for the master classes of Jascha Heifetz, Gregor
Piatigorsky and William Primrose.

As a collaborative pianist, Dr. Barr has performed in the United States and abroad
with such distinguished artists as Pierre Fournier, Donald Meclnnes, Eduard
Melkus, Igor Ozim, Fran¢ois Rabbath, Gabor Rejto, Mstislav Rostropovich,
Eudice Shapiro, Andor Toth, Zvi Zeitlin and others. She also is much in
demand as a guest lecturer and master teacher, and has given classes in Austria,
Australia, Belgium, Canada, China, France, Germany, Hong Kong, Japan, Italy,
Korea, the Netherlands, Poland, Switzerland, the United Kingdom and through-
out the United States. In 1994, the Eastman School of Music honored her with
the Eisenhart Award for Excellence in Teaching.

Considered by many to be a pioneer in her field, Dr. Barr has sought to engen-
der a broad appreciation of the collaborative arts. In 1994, with the support of
the National Conference on Piano Pedagogy, she organized a gathering of the
collaborative pianists of North America. Her work continues under the aus-
pices of MTNA, whose Board of Directors recently created the Collaborative
Performance Advisory Committee with Dr. Barr as its first chair.

Prior to joining the Eastman faculty to establish two new graduate degrees in
piano accompanying and chamber music, she taught at the University of South-
ern California, the University of Texas at Austin, Arizona State University and,
in the summers, at the Music Academy of the West in Santa Barbara, Califor-
nia. She is on the summer faculty of the International Workshops.

BIOGRAPHY § RUTH GOLDEN was leading soprano with the New
York City Opera from 1985-1991, and is currently director of vocal studies at
the CW Post Campus of Long Island University. Under the direction of Ms.
Beverly Sills, Miss Golden appeared at the City Opera as Mimi in La Boheme,
Marguerite in Faust, both Pamina and First Lady in Mozart’s Die Zauberfléte,
Zerlina in Don Giovanni and a variety of operetta heroines in The Student
Prince, The Mikado and The Merry Widow. In addition to Live From Lincoln Center,
Miss Golden has appeared in New York at Carnegie Hall (with the Oratorio
Society of New York), Alice Tully Hall, Weill Recital Hall, Symphony Space
and Merkin Concert Hall. Additional performances in opera and concert have
taken Miss Golden to the Kennedy Center, Los Angeles Music Center, the
Ravinia Festival, the Aspen Music Festival, Music Academy of the West, Uni-
versity of Michigan, Ann Arbor, and University of California, Los Angeles and
Irvine (along with Martin Katz for Songfests 96, 97, 98 and 99), among others.



Adding 31 of our 50 states to her itinerary, Miss Golden has appeared inter-
nationally with the Canadian Opera Company in Toronto; Orchestra Pasde-
loup in Paris, Chartres and Rheims; the Prague Philharmanic; and the
Orchestra Royale of Madrid in both Madrid and Tisbon. In 1997, Miss
Golden appeared in six concerts and presented three master classes through-
out South Korea. In the 1998-99 season, Miss Golden appeared in recital in
Atlanta, Georgia, and Greenwich, Connecticut. Miss Golden opens the 1999~
2000 seasan appearing with Marilyn Harne and Martin Katz in Los Angeles
for the Koldofsky Memorial Recital.

As a member of the Koch International Classics family of distinguished record-
ing artists, Miss Golden’s discography includes works of Delius, Warlock,
Vaughan Williams, Rodrigo, Barber and Schubert. Forthcoming releases on
Koch include a disc of songs by Erich Korngold with Dalton Baldwin, pianist,
and a 2000 release of songs of Pauline Viardot, Kenneth Merrill, pianist.

A frequent guest master teacher, Miss Golden’s recent travels included classes for
Indiana University, Kennesaw State University (Georgia), University of West
Virginia and the Greenwich Academy (Connecticut). In 1999, Miss Golden’s
adjudicating talents included working with 1,500 high school students in New
York, sponsored by New York OffStage. At the request of Dalton Baldwin,
Miss Golden served on the panel for the 1999 Poulenc Plus Competition, and
was re-engaged as Mistress of Ceremonies for the PBS Telecast of the 199y
MacAllister Opera Awards.

BIOGRAPHY § MARTIN KATZ “Martin Katz must surely be considered
the dean of collaborative pianists,” said the Los Angeles Times, and last season he
was the first recipient of Musical America’s Accompanist of the Year Award. One
of the world’s busiest collaborators, he has been in constant demand by the
world’s most celebrated vocal soloists for more than a quarter-century. He
appears regularly with Marilyn Horne, Frederica von Stade, Sylvia McNair, Jose
Carreras, Kiri te Kanawa, David Daniels and Kathleen Battle. Season after seca-
son, the world’s musical capitals figure prominently in his schedule. Highlights
of this current season include a three-week Asian/Australian tour, two record-
ings in London, concerts at LaScala and Vienna’s Musikverein. He has more
than a dozen recordings to his credit for BMG, CBS, Sony, Decca, Phillips,
RCA and FonitCetra labels.

Mr. Katz is a native of Los Angeles, where he began piano studies at the age
of five. He attended the University of Southern California as a scholarship
student and studied the specialized field of accompanying with its pioneer
teacher, Gwendolyn Koldofsky. While yet a student, he was given the unique
opportunity of accompanying the master classes and lessons of such luminar-
ies as Lotte Lehmann, Jascha Heifetz, Pierre Bernac and Gregor Piatigorsky.
Following his formal education, he held the position of pianist for the US Army
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Chorus in Washington, DC, for three years, before moving to New York where
his busy international career began in earnest in 1969.

In more recent years, invitations to conduct orchestral evenings have come
with increasing frequency. Mr. Katz has partnered several of his soloists on the
podium for orchestras of the BBC, Houston, Washington, DC, Tokyo, New
Haven and Miami. His editions of works by Handel and Rossini have been
presented by the Metropolitan, Houston Grand Opera and the National Arts
Centre in Ottawa. He has also been pleased to conduct several complete operas
for the University of Michigan’s Opera Theatre.

Finally, the professional profile of Martin Katz is completed with his commit-
ment to teaching. Since 1983, Ann Arbor has been his home, where he has been
happy to chair the School of Music’s program in accompanying and chamber
music, and play an active part in operatic productions. He has been a pivotal
figure in the training of countless young artists who are working the world
over, both singers and pianists. The University of Michigan has recognized this
important work, making him the first Arthur Schnabel Professor of Music. He
is also a frequent guest for master classes here and abroad, regularly visiting
such places as the Manhattan School of Music, the Juilliard School, Tanglewood
Music Center, Guild Hall, UCLA and the Santa Fe Opera.

BIOGRAPHY § DONALD MCINNES, professor of strings at the Thornton
School, holds the position formerly held by his teacher, William Primrose.
Professor Mclnnes is renowned for his performances with major orchestras, in
recitals, chamber music and master classes, and as a resident member of the
Camerata Pacifica Chamber Music Ensemble. He has appeared with the New
York Philharmonic, Boston Symphony, Orchestre Nationale de France,
Pittsburgh Symphony, Zurich Chamber Orchestra, CBC Radio Orchestra and
Toronto Symphony, among many others. His career includes close associations
with such artists as Leonard Bernstein, Yehudi Menuhin, Janos Starker, Martin
Katz, Menahem Pressler, Yo-Yo Ma and Brooks Smith. Professor Mclnnes is
an active recording artist who can be heard on Columbia, RCA, Deutsche
Grammaphone and Angel (EMI) recordings. He has introduced many new
works for viola including those commissioned for him by such composers as
William Schuman, Vincent Persichetti, Paul Tufts and Robert Suderburg. He
regularly appears at leading summer music festivals in North America and
abroad such as Banff, Marlboro, Gstaad, Ambler, International String Work-
shop and the Music Academy of the West. His students have received first prize
at the Lionel Tertis International Viola Competition, the Friday Morning
Musical Club National Competition at the Kennedy Center in Washington,
DC, and the CBC National Competition in Vancouver, BC.
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